opposition is a fundamental mistake. To believe that an equation worth a thousand pictures can trump a picture worth a thousand words is to misunderstand the place of pictures in human inquiry.
In science, there are no rules for how we come by our theories. We can dream them up, see them in our tea leaves or take them out of the library. It doesn't matter. What does matter is that there is a rigorous process for testing those ideas to destruction through experiment and observation. Analogously, in mathematics there are no rules about how we gain intuitions about what might be true. Pictures can play an important part in that quest, but there is a formal process for establishing the truth or falsity of picturesque intuitions.
As in any small exhibition, other items could have been included. For example, no Vedic Sri Yantra or Islamic tessellated designs are displayed. The gallery's own geometry might have been contemplated, and more explanatory material would have been valuable, perhaps revealing why the Pylon chair needs to be made of triangles. Molecules such as the soccer-ball-shaped carbon-60 could have been shown, and at least one of the works of Maurits Escher, Oscar Reutersvärd or Lucio Saffaro deserve a place in any gallery of geometry. But these omissions suggest only that it would be good to have another exhibition like this. There is more to measure. 
Christopher
Wren's brazen drafting dividers are suitably formidable for getting the measure of St Paul's cathedral in London. The skilled drawing of mathematical physicist Roger Penrose is clear in his book illustrations, which are shaded with a characteristic stippling technique to bring out the nuances of space and space-time. Crystallographer John D. Bernal's notebook sketches of crystal symmetries bring to life his search for the structure of the very graphite atoms his pencil left on the page, and the comfort of Tom Dixon's Pylon chair exploits the unique rigidity of triangles over other polygons. Not all of the geometrical structures on display are of human construction. The University of Cambridge's Botanic Gardens have supplied fractal succulent plants that exhibit a range of self-similarity. Using dry ice, you can freeze your own snowflake and admire its six-fold symmetry, a largescale reflection of the geometrical symmetry of its molecular lattice. Look closely and you will see tiny deviations from that symmetry along the arms, each one unique because of slight differences in each snowflake's thermal history as it froze.
This vivid exhibition lays bare the many places where symmetry has a role in the world, and the importance of visualization in science and mathematics. Traditionally, pictures and models have been regarded as an unnecessary dilution of the true task of formal mathematics -to provide generalized proofs that make no appeal to particular examples. But to see these two activities in "Displayed objects combine aesthetics with functionality; they were created to illustrate, to teach, to decorate or to demonstrate."
FOSTER AND PARTNERS
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